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Generic Marking Principles 
 

These general marking principles must be applied by all examiners when marking candidate answers. 
They should be applied alongside the specific content of the mark scheme or generic level descriptors 
for a question. Each question paper and mark scheme will also comply with these marking principles. 
 

GENERIC MARKING PRINCIPLE 1: 
 
Marks must be awarded in line with: 
 
• the specific content of the mark scheme or the generic level descriptors for the question 
• the specific skills defined in the mark scheme or in the generic level descriptors for the question
• the standard of response required by a candidate as exemplified by the standardisation scripts. 

GENERIC MARKING PRINCIPLE 2: 
 
Marks awarded are always whole marks (not half marks, or other fractions). 

GENERIC MARKING PRINCIPLE 3: 
 
Marks must be awarded positively: 
 
• marks are awarded for correct/valid answers, as defined in the mark scheme. However, credit 

is given for valid answers which go beyond the scope of the syllabus and mark scheme, 
referring to your Team Leader as appropriate 

• marks are awarded when candidates clearly demonstrate what they know and can do 
• marks are not deducted for errors 
• marks are not deducted for omissions 
• answers should only be judged on the quality of spelling, punctuation and grammar when these 

features are specifically assessed by the question as indicated by the mark scheme. The 
meaning, however, should be unambiguous. 

GENERIC MARKING PRINCIPLE 4: 
 
Rules must be applied consistently e.g. in situations where candidates have not followed 
instructions or in the application of generic level descriptors. 

GENERIC MARKING PRINCIPLE 5: 
 
Marks should be awarded using the full range of marks defined in the mark scheme for the question 
(however; the use of the full mark range may be limited according to the quality of the candidate 
responses seen). 

GENERIC MARKING PRINCIPLE 6: 
 
Marks awarded are based solely on the requirements as defined in the mark scheme. Marks should 
not be awarded with grade thresholds or grade descriptors in mind. 
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Question Answer Marks

1 Identify one aspect of the character of MORTEN KIIL that you would 
emphasise between line 26 (‘Is it really true?’) and line 41 (‘Lucky for 
the town.’). Give a reason for your answer. 
 
Allow any credible reason as to how the actor could demonstrate MORTEN 
KIIL’s nervous chuckle, or any other aspect of his character justified by the 
text.  
 

Identification of one aspect of MORTEN KIIL’s character that 
would be emphasised. 

1 Mark 

A suggestion as to why this would be appropriate. 1 Mark 
 

2

Question Answer Marks 

2 Suggest one way in which the actor playing HOVSTAD could show the 
physicality of the role between line 217 (‘Isn’t it time we pumped...’) 
and line 231 (‘Good day, Doctor.’). Explain why this would be effective. 
 
In this short passage, HOVSTAD reveals the extent to which he wants to 
use his newspaper as a vehicle for delivering a political message to the 
town council. Suggestions may include the degree of animation he 
expresses, or his use of space. Do not allow suggestions that he is rooted 
to the spot as the play does not suggest this. 
 

An appropriate suggestion about how to show the physicality 
of the role. 

1 Mark 

A brief explanation of why this suggestion would be effective. 1 Mark 
 

2
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Question Answer Marks

3 Look at lines 432 (‘starting toward his brother ’) and line 471 (‘I have 
to take a stand on this.’). Where in this passage would you change the 
physical distance between any two of the characters for dramatic 
effect? Give two reasons why you would do this. 
 
This passage allows considerable potential for varying the physical distance 
between DR STOCKMAN and his brother PETER, as the emotional 
temperature rises as a result of STOCKMAN’s commitment to informing the 
townsfolk of the reality of the situation, and PETER’s desire to resist that 
course of action at all costs.   
 

An appropriate suggestion as to where the physical distance 
could be varied. 

1 Mark 

A reason why this would be effective. 1 Mark 

A second reason why this would be effective. 1 Mark 
 

3

Question Answer Marks 

4 Give two ways you would advise the actors to communicate the power 
relationship between PETRA and HOVSTAD between lines 600 ( 
‘Hello’.) and line 657 (‘She goes out’). Give a reason in each case. 
 
Petra has been asked by the editorial team at the newspaper to translate an 
English novel, the plot of which appears to be at variance with what she 
believes, and what she believed the newspaper to stand for. There is an ebb 
and flow of power during the encounter: allow credit for any two ways that 
can be supported from the play. 
 

A suggestion of a way to convey the power relationship. 1 Mark 

and 
A valid reason to support this. 1 Mark 

and/or 
A suggestion of a second way to convey the power 
relationship. 

1 Mark 

and 
A valid reason to support this. 1 Mark 

 

4
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Question Answer Marks

5 You have been cast in the role of ASLAKSEN. Give two ways in which 
you would convey his cautious attitude between line 522 (Now take it 
easy, Doctor ’) and lines 580–1 (‘He glares at Hovstad and goes out’.). 
Give a reason why in each case.  

 
ASLAKSEN is a mild-mannered man whose byword is moderation, a quality 
he encourages in others. A supporter of temperance, he is a champion of 
liberal values, although these are not expressed with the vehemence 
expected by those around him. Allow any reasonable suggestions as to how 
this can be achieved. 
 

Identification of one way to convey ASLAKSEN’s personality. 1 Mark 

 
and 

A valid explanation as to why this was chosen. 1 Mark 

 
and/or 

Identification of a second way to convey ASLAKSEN’s 
personality. 

1 Mark 

 
and 

A valid explanation as to why this was chosen. 1 Mark 
 

4
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Question Answer Marks

6 As a director, what aspects of the relationship between DR 
STOCKMANN and HOVSTAD would you seek to bring out between line 
99 (‘You got a few minutes?’) and line 152 (‘Damn it! Come in!’)? How 
would you do this? 
 
This passage highlights the tensions between DR STOCKMAN’s desire for 
the truth about the spa to be known, so that something can be done about it, 
and HOVSTAD’s desire to get back at the bureaucrats who are running the 
town, and who have created a social poison that mirrors the way the water 
in the spa has been poisoned.  
 

Identifies aspect(s) of the relationship between DR 
STOCKMANN and HOVSTAD 

1 mark 

General comments about how to bring out the relationship 
between DR STOCKMANN and HOVSTAD. 

2 marks 

Some specific examples about how to bring out the 
relationship between DR STOCKMANN and HOVSTAD. 

3 marks 

A range of examples demonstrating understanding of how to 
bring out the relationship between DR STOCKMANN and 
HOVSTAD. 

4 marks 

A detailed explanation of how to bring out the relationship 
between DR STOCKMANN and HOVSTAD. 

5 marks 

 

5
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Question Answer Marks

7 How effectively did you use non-verbal communication in your piece? 
Give examples.  
 
Candidates should focus on the type of non-verbal communication used and 
its effectiveness.  
 

Identifies an aspect(s) of non-verbal communication. 1 mark 

General comments about non-verbal communication and 
makes a general comment about its effectiveness. 

2 marks 

Some specific examples about non-verbal communication, 
with some indications about its effectiveness. 

3 marks 

A range of examples demonstrating the use of non-verbal 
communication, with relevant examples about its 
effectiveness. 

4 marks 

A detailed explanation of the use of non-verbal 
communication, with several relevant examples about its 
effectiveness. 

5 marks 

 

5

Question Answer Marks 

8 What contribution did either costume or props make to the success of 
your devised piece?  
 
The piece may or may not have contained much by way of costume design 
or indeed, use of props.  This is an opportunity to consider possibilities for 
the use of costume or props. 
 

Identifies an aspect(s) of use of costume or props. 1 mark 

General comments about the effective use of costume or 
props 

2 marks 

Some specific examples about use of costume or props, with 
some indications of effectiveness. 

3 marks 

A range of examples demonstrating the use of costume or 
props, with relevant examples of effectiveness. 

4 marks 

A detailed explanation of the use of costume or props, with 
several relevant examples of effectiveness. 

5 marks 

 

5
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SECTION B 
 

Question Answer Mark 

9 As an actor, what would your approach be to playing the role of 
PETER STOCKMANN? Give practical examples from the extract to 
support your answer.  
 
PETER STOCKMANN is the elder brother of DR THOMAS STOCKMANN 
and there are many contrasts that can be drawn. The majority of his 
appearances are in dialogue with his brother and this to some extent defines 
the scope of what may be said about playing the role. 
 

23–25 

Shows a sophisticated practical understanding of the 
varying aspects of the role 
• A comprehensive discussion of how the role 

could be played, showing sophisticated 
understanding of its significance in the extract. 

• Excellent, practical suggestions with sustained 
and detailed reference to the extract. 

U
pp

er
 b

an
d 

– 
ap
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at
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n 

20–22 

Shows a perceptive practical understanding of the 
varying aspects of the role 
• An assured discussion of how the role could be 

played, showing perceptive understanding of it. 
• Insightful practical suggestions with frequent 

and well-selected references to the extract. 

17–19 

Shows detailed practical understanding of the 
varying aspects of the role 
• An effective discussion of how the role could be 

played, showing detailed understanding of it. 
• Well-formulated ideas although there may be 

scope for further refinement; consistent and 
appropriate references to the extract. 

 

25
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Question Answer Mark 

9 

14–16 

Shows secure understanding of the varying aspects 
of the role 
• A consistent understanding of the role, which is 

mostly viable. There may be some examples of 
how to play it. 

• A good level of detail with some appropriate 
references to the extract. 

M
id

dl
e 

ba
nd
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 u

nd
er
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11–13 

Shows some understanding of the varying aspects of 
the role 
• Variable understanding of the role, some of 

which is viable. There may be limited examples 
of how to play it. 

• A focus on the more obvious aspects of the 
character.  

8–10 

Shows undeveloped/superficial understanding of the 
varying aspects of the role 
• A few partially formulated ideas about the role. 
• A superficial approach based mostly on 

description; occasional reference to the extract. 

5–7 

Identifies one or two examples of the varying 
aspects of the role 
• Rudimentary suggestions based on isolated 

references to the extract. 
• The response is predominantly narrative. 

Lo
w

er
 b
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d 
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2–4 
Simplistic response  
• The response shows little understanding of the 

role. 

0/1 No answer/insufficient response to meet the criteria 
in the band above. 

 

 

25
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Question Answer Mark 

10 As a director, what main themes would you seek to bring out in your 
company’s performance of the extract, and how would you do this? 
 
The extract covers a number of major themes, including: society and class, 
principles, wealth, rules and order, politics, pride, hypocrisy, power, family 
loyalty.  Allow credit for any other reasonable themes that can be sustained 
from the extract.  The focus, however, is on how work as a director will bring 
this to life for an audience. 
 

23–25 

Shows a sophisticated practical understanding of the 
extract and offers creative solutions 
• Comprehensive discussion of the extent to 

which a director might bring out selected 
themes. 

• Excellent ideas with sustained and detailed 
reference to the extract. 

U
pp

er
 b

an
d 

– 
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ic
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20–22 

Shows a perceptive practical understanding of the 
extract and offers creative solutions 
• Assured discussion of the extent to which a 

director might bring out selected themes. 
• Insightful ideas with frequent and well-selected 

references to the extract. 

17–19 

Shows detailed practical understanding of the extract 
• Effective discussion of the extent to which a 

director might bring out selected themes. 
• Well-formulated ideas although there may be 

scope for further refinement; consistent and 
appropriate references to the extract. 

14–16 

Shows secure understanding of the extract 
• A consistent discussion of the extent to which a 

director might bring out selected themes. 
• A good level of detail with some appropriate 

references to the extract. 

M
id

dl
e 
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er
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11–13 

Shows some understanding of aspects of the extract 
• Variable understanding of the director’s 

intention, some of which is viable and might 
bring out selected themes; there may be limited 
suggestions of how it can be realised. 

• A focus on the more obvious aspects of the 
extract. 

8–10 

Shows undeveloped/superficial understanding of the 
extract 
• A few partially formulated ideas about the 

director’s intention. 
• A superficial approach based mostly on 

description with occasional reference to the 
extract. 
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Question Answer Mark 

10 
 

5–7 

Identifies one or two examples of how the director 
could approach the drama 
• Rudimentary suggestions based on isolated 

references to the extract. 
• The response is predominantly narrative. 

Lo
w

er
 b
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d 
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n 

2–4 
Simplistic response  
• Shows little understanding of how to direct the 

extract. 

0/1 No answer/insufficient response to meet the criteria 
in the band above. 
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Question Answer Mark 

11 Choose one scene from the extract. How would you interpret or adapt 
the stage directions in this extract to produce a set design for a 
present-day production? 
 
Allow credit for any discussion of how the stage directions could be 
reinterpreted/reimagined for a present-day production.  
 

23–25 

Shows a sophisticated practical understanding of 
design elements and offers creative solutions 
• Comprehensive discussion of how stage 

directions might inform design elements showing 
sophisticated understanding of how they could 
be used for a present-day production. 

• Excellent, practical suggestions with sustained 
and detailed reference to the extract.  

U
pp

er
 b

an
d 

– 
ap
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io

n 

20–22 

Shows a perceptive practical understanding of 
design elements and their challenges 
• An assured discussion of how stage directions 

might inform design elements showing 
perceptive understanding of how they could be 
used for a present-day production. 

• Insightful practical suggestions with frequent 
and well-selected references to the extract. 

17–19 

Shows a detailed practical understanding of design 
elements 
• An effective discussion of how stage directions 

might inform design elements showing detailed 
understanding of how they could be used for a 
present-day production. 

• Well-formulated ideas although there may be 
scope for further refinement; consistent and 
appropriate references to the extract. 

 

25
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Question Answer Mark 

11 
 

14–16 

Shows secure understanding of design elements 
• A consistent understanding of how stage 

directions might inform the design elements 
which is mostly viable; there may be some 
suggestions of how they could be used for a 
present-day production  

• A good level of detail with some appropriate 
references to the extract.  

M
id

dl
e 

ba
nd

 –
 u

nd
er

st
an
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11–13 

Shows some understanding of design elements 
• Variable understanding of how stage directions 

might inform design elements some of which are 
viable; there may be limited suggestions of how 
they could be used for a present-day production. 

• A focus on the more obvious aspects of the 
extract. 

8–10 

Shows undeveloped/superficial understanding of 
design elements 
• A few partially formulated ideas about how stage 

directions might inform design elements. 
• A superficial approach to design elements 

based mostly on description with little reference 
to the extract. 

5–7 

Identifies one or two examples of design elements 
• Rudimentary suggestions based on isolated 

references to the extract. 
• Response is predominantly narrative. 

Lo
w

er
 b
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d 

–
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n 

2–4 

Simplistic response  
• Shows little understanding of how stage 

directions might inform design elements. 
• Response may be typified by a sketch only with 

no supporting detail. 

0/1 No answer/insufficient response to meet the criteria 
in the band above 
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Question Answer Mark 

12 What were the most important creative decisions you made in 
interpreting your chosen stimulus, and how successful were they?  
 
The focus of the question is to allow a thorough reflection as to which were 
the most important decisions in shaping the devised piece of drama. 
 

23–25 

Shows a sophisticated practical understanding of the 
devised piece 
• A comprehensive discussion of the creative 

decisions. 
• Excellent, practical evaluation of the relationship 

of the piece to the stimulus, with sustained and 
detailed reference to the devised piece.  

U
pp

er
 b

an
d 

– 
ev

al
ua

tio
n 

20–22 

Shows a perceptive practical understanding of the 
devised piece. 
• An assured discussion of the creative decisions. 
• Insightful practical evaluation of the relationship 

of the piece to the stimulus, with frequent and 
well-selected references to the devised piece. 

17–19 

Shows detailed practical understanding of the 
devised piece. 
• An effective discussion of the creative decisions. 
• Well-formulated practical evaluation of the 

relationship of the piece to the stimulus, 
although there may be scope for further 
refinement; consistent and appropriate 
references to the devised piece. 

14–16 

Shows secure understanding of the devised piece. 
• A consistent understanding of the creative 

decisions. 
• A good level of detail with some appropriate 

references to the devised piece. There may be 
some evaluative comment.  

M
id

dl
e 

ba
nd

 –
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nd
er

st
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11–13 

Shows some understanding of the devised piece. 
• Variable understanding of the creative 

decisions. 
• A focus on the more obvious aspects of the 

devised piece. There may be limited evaluative 
comment. 

8–10 

Shows undeveloped/superficial understanding of the 
devised piece. 
• A few partially formulated ideas of the creative 

decisions. 
• A superficial approach based mostly on 

description; occasional reference to the devised 
piece. 

 

25
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Question Answer Mark 

12 
 

5–7 

Identifies one or two examples of the devised piece 
• Rudimentary suggestions based on isolated 

references to the devised piece. 
• Response is predominantly narrative. Lower 

band – identification 

Lo
w

er
 b
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d 

–
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io
n 

2–4 
Simplistic response  
• Shows little understanding of the creative 

decisions. 

0/1 No answer/insufficient response to meet the criteria 
in the band above. 
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Question Answer Mark 

13 How effective was the structure of your devised piece, and why? 
 
Candidates may refer to any aspect of the structure in their evaluations, 
such as the juxtaposition of sections, the positioning of climaxes, entrances, 
speeches etc. The strongest responses may refer to a range of possible 
structuring, such as linear, cyclical, epic etc. using appropriate technical 
vocabulary. Candidates may focus on: 
 
• a discussion of the way the piece is constructed, and any changes that 

were made during the working process 
• the way the structure reflects the intention of the piece 
• an evaluation of the success of the performance in achieving this 
 

23–25 

A sophisticated evaluation of the structure of the 
piece 
• Comprehensive discussion of the effectiveness 

of the structure of the devised piece in 
communicating a message. 

• Excellent, detailed reference to the devised 
piece. 

U
pp

er
 b

an
d 

– 
ev

al
ua
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n 

20–22 

A perceptive evaluation of the structure of the piece 
• An assured discussion of the effectiveness of 

the structure of the devised piece in 
communicating a message. 

• Insightful references to the devised piece. 

17–19 

A detailed evaluation of the structure of the piece 
• An effective discussion of the success of the 

structure of the devised piece in communicating 
a message. 

• Consistent and appropriate references to the 
devised work. 

 

25
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Question Answer Mark 

13 
 

14–16 

A secure understanding of the structure of the piece 
• A consistent response that considers the 

effectiveness of the structure of the devised 
piece in communicating a message. There may 
be some evaluative comment. 

• A good level of detail with some appropriate 
references to the devised piece.  

M
id

dl
e 

ba
nd

 –
 u

nd
er

st
an
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11–13 

Shows some understanding of the structure of the 
piece 
• A variable understanding of the effectiveness of 

the structure of the devised piece in 
communicating a message. There may be 
limited evaluative comment. 

• A focus on the more predictable aspects of the 
devised piece. 

8–10 

Shows undeveloped/superficial understanding of 
structure 
• A few partially formulated ideas about the 

structure of the devised piece  
• A superficial approach that includes tangential 

reference to structure. 

5–7 

Identifies one or two examples related to structure 
• Rudimentary response that links to the devised 

piece. 
• Response is predominantly narrative. Lower 

band – identification 
Lo

w
er

 b
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d 
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2–4 Simplistic response  

• Shows little understanding of structure. 

0/1 No answer/insufficient response to meet the criteria 
in the band above. 
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Question Answer Mark 

14 Your group has been invited to perform your piece in a School 
performance evening, but you have been told to make the piece five 
minutes longer. How would you do this, and improve the piece at the 
same time?  
 
The focus of the question is not on the performance itself, but the ability to 
evaluate what would make the performance better. Candidates should offer 
creative solutions to how they would improve the piece to best effect. 
 

23–25 

Shows a sophisticated practical understanding and 
offers creative solutions 
• Comprehensive discussion of how to improve 

the performance showing sophisticated 
understanding. 

• Excellent, practical evaluation with sustained 
and detailed reference to the devised piece.  

U
pp

er
 b

an
d 

– 
ev

al
ua

tio
n 

20–22 

Shows a perceptive practical understanding and 
offers creative solutions 
• An assured discussion of how to improve the 

performance, showing perceptive 
understanding. 

• Insightful practical evaluation with frequent and 
well-selected references to the devised piece. 

17–19 

Shows a detailed practical understanding of 
performance 
• An effective discussion of how to improve the 

performance, showing detailed understanding. 
• Well-formulated evaluation, although there may 

be scope for further refinement; consistent and 
appropriate references to the devised piece. 

 

25
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Question Answer Mark 

14 
 

14–16 

Shows secure understanding of performance 
• A consistent understanding of how to improve 

the performance, which is mostly viable; there 
may be some suggestions of how it would be 
effective.  

• A good level of detail with some appropriate 
references to the devised piece.  

M
id

dl
e 
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nd
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nd
er
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an
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11–13 

Shows some understanding of performance 
• Variable understanding of how to improve the 

performance, some of which is viable; there may 
be limited suggestions of how it would be 
effective.  

• A focus on the more obvious aspects of the 
devised piece. 

8–10 

Shows undeveloped/superficial understanding of 
performance 
• A few partially formulated ideas about how to 

improve the performance. 
• A superficial approach to staging based mostly 

on description with little reference to the devised 
piece. 

5–7 

Identifies one or two examples of performance 
• Rudimentary suggestions based on isolated 

references to the devised piece. 
Response is predominantly narrative. Lower 
band – identification 

Lo
w

er
 b
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d 
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2–4 

Simplistic response  
• Shows little understanding of how to improve the 

performance how to improve the performance. 
Response may be typified by a sketch only with 
no supporting detail. 

0/1 No answer/insufficient response to meet the criteria 
in the band above. 

 

 

 


